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Introduction

The Other Voice

In 2006, a previously unknown manuscript by a seventeenth-century English-
woman was sold at a Sotheby’s auction along with a 1660 edition of the Holy 
Bible inscribed in the same hand.1 The manuscript’s writer, Dorothy Calthorpe 
(1648–1693), had long enjoyed a reputation as a philanthropist in her home vil-
lage of Ampton, Suffolk, but until this discovery, her authorial identity was es-
sentially unknown.2 Calthorpe thus represents another in a long line of “early 
modern women once thought to have left no written record of their voices,”3 
and the discovery of her work demonstrates the ongoing relevance of Charles 
Jackson’s 1875 claim, in his preface to the autobiography of the seventeenth-
century Englishwoman Alice Thornton, that it is “a specimen of a kind of family 
history which lies hid . . . among the archives of many of our ancient houses.”4 
Indeed, one of the pieces in Calthorpe’s manuscript is a family history, as A Short 
History of the Life and death of Sir Ceasor Dappefer (henceforth referred to as A 

1. Both the manuscript (which was written and signed by Dorothy Calthorpe) and Bible (which con-
tains a notation inscribed by her) were sold with other property of the trustees of the Sixth Baron 
de Saumarez’s will trust taken from Shrubland Park, an estate in Barham, Suffolk. For the original 
sale description, see “The Dorothy Calthorpe Manuscript,” Sotheby’s: English Literature, History, Fine 
Bindings, Private Press and Children’s Books, including the First Folio of Shakespeare/Lot 94, https://
www.sothebys.com/en/auctions/ecatalogue/2006/english-literature-history-fine-bindings-private-
press-and-childrens-books-including-the-first-folio-of-shakespeare-l06404/lot.94.html.

2. Numerous memorials to Calthorpe family members, including Dorothy, appear throughout St. 
Peter’s Church, Ampton, as detailed in “The Calthorpes of Amption” section in this Introduction. 
Dorothy and her equally philanthropic brother James (1649–1702) are also listed in a 2010 church 
brochure among notable “Ampton People.” A. J. Redman, St Peter’s Church, Ampton (self-pub., 1994). 
Thus Margaret Hartley, churchwarden at St. Peter’s and a self-professed Calthorpe fan, knew a great 
deal about Calthorpe’s philanthropic activities when I met with her in 2010 but had no idea that 
Calthorpe had produced any writing at all until I brought it to her attention. I am deeply grateful to 
Margaret for a personal tour of the church, a visit to the former almshouse endowed by Calthorpe 
(now a private home), and a great deal of information about Calthorpe and Ampton history. I am 
also grateful to Mel Wallage for showing me around the former Calthorpe almshouse. For a thorough 
description of St. Peter’s Church, Ampton, which was built in the fifteenth century, see Augustine 
Page, “Ampton Church,” Proceedings of the Suffolk Institute of Archaeology & History 1 (1853): 190–98. 
For more on James Calthorpe and other individuals mentioned in this introduction, see the Glossary 
of Persons in the present volume. 

3. Pamela S. Hammons, introduction to Katherine Austen, Book M: A London Widow’s Life Writings, 
ed. Hammons (Toronto: Iter and Centre for Reformation and Renaissance Studies, 2013), 1.

4. Charles Jackson, preface, The Autobiography of Mrs Alice Thornton of East Newton, Co. York, ed. 
Jackson (Durham: Andrews, 1875), v. 
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Short History)5 tells a story of Calthorpe’s grandfather and father in the form of 
a romance-inflected roman à clef. Now housed at the Beinecke Rare Book and 
Manuscript Library,6 Calthorpe’s Chapel—the name I have assigned to her manu-
script because of the red-inked drawing of a chapel that appears on the volume’s 
first page (see figure 1)—provides a carefully crafted and rich example of a hith-
erto unknown Restoration woman’s manuscript production.

Figure 1. Calthorpe’s red chapel. MS Osborn b421 vol. 1, fol. 1r. Reproduced by 
permission of The James Marshall and Marie-Louise Osborn Collection, Bei-

necke Rare Book and Manuscript Library, Yale University.

Significantly, this was not her only written work. While Calthorpe’s Chapel 
was waiting for the estate sale that would introduce Calthorpe to a twenty-first-
century readership, another Calthorpe manuscript—news from the midell re-
gions—was similarly tucked away in the special collections vault at the Redwood 
Library and Athenæum in Newport, Rhode Island.7 Having been donated to the 

5. Throughout this edition, I have maintained Calthorpe’s title capitalization and spelling. 

6. The manuscript and Bible are now Osborn b421 vol. 1 and vol. 2 respectively.

7. This manuscript is now RLC.Ms.Bound.0040; its full title is news from the midell regions misdoubt not 
the truth of what you read but apply the practecall part as tis intended and the desinge is ended (fol. 4r).
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Redwood at the death of the book collector Roderick Terry Jr. (b. 1876) in 1951, 
the manuscript was stored with other undercatalogued materials until an archivist 
looking for Redwood “treasures” for a special library event held in February 2019 
took an interest in the work.8 Both of Calthorpe’s manuscripts were compiled dur-
ing the same period, with Calthorpe’s Chapel written between 1672 and 16849 and 
news from the midell regions dated 1674.10 Both contain a mixture of prose and 
poetic texts constructed around predominantly spiritual themes and even share 
one piece—the prose A Castell in the aire or the pallace of the man in the moon—in 
common, with only slight variations between the two versions.11 And both vol-
umes combine Calthorpe’s writing with generous sections—sometimes whole 
poems—copied from other writers. Yet Calthorpe’s creative choices are evident 
throughout, even when borrowing from other texts. These generically diverse and 
uniquely compiled manuscripts comprise Calthorpe’s corpus as we now know it.

Less than two decades ago, Calthorpe’s written work seems to have been 
entirely unknown. Now, as a result of the Sotheby’s sale, the Beinecke’s purchase, 
and the Redwood’s renewed attention to an old acquisition, we can study the texts 
produced by yet another early modern woman’s voice. When taken together with 
Calthorpe’s forcefully composed will, which also survives in her hand, these texts 
not only provide information about Calthorpe, her family, and her philanthropic 
bent, but they also convey a remarkably consistent impression of a strong-willed, 
devout, and intelligent woman who used her pen to record family history, develop 
spiritual ideas, and otherwise turn voice into action.12 For example, she emphati-
cally scripted her own epitaph in her will with the following very specific declara-
tion: “I would haue a marble13 ston14 of 10 pounds Laid upon my graue with my 
Cote of armes Cut upon it and buryed where no body euer was either in church or 
chancell with my name on the ston and this ingrauen with it: I troubled no mans 

8. “Redwood Treasures: A Review,” Redwood Library & Athenæum, [February 9, 2018], https://red-
woodlibrary.org/past-posts/redwood-treasures-a-review/. 

9. See figures 1 and 2 for these dates. 

10. news from the midell regions, fol. 3r.

11. The title is identical in both manuscripts with one exception: the initial letter in “aire” is uppercase 
in news from the midell regions and lowercase in Calthorpe’s Chapel. I use the lowercase here, since I 
use the Calthorpe’s Chapel version as my base text in this edition. I use “Aire” when referring directly 
to the news from the midell regions version.

12. The writer of the Sotheby’s sale entry for Calthorpe’s Chapel writes that the texts in this manuscript 
“have an immediacy and freshness, and [Calthorpe’s] ‘voice’ is clear and distinct.” “Dorothy Calthorpe 
Manuscript.”

13. Calthorpe writes this word with an uppercase “L”: “marbLe.” However, as I explain in the “Editorial 
Principles and Practices” section of this Introduction, I have consistently used a lowercase “l” when 
Calthorpe uses the letter within a word, even if it appears to be uppercase. 

14. Stone.

https://redwoodlibrary.org/past-posts/redwood-treasures-a-review/
https://redwoodlibrary.org/past-posts/redwood-treasures-a-review/
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dust: let others be to me as Iust” (figure 3).15 That these directions were precisely 
carried out suggests to a degree the power and authority of her voice, capable 
not only of producing texts in a range of literary genres but also of directing her 
executors on detailed, carefully considered bequests and of dictating her own 
posthumous memorialization.

Figure 2. MS Osborn b421 vol. 1, fol. 92v.16 Calthorpe used significant flourish 
and flair to record the date when she began her volume. Reproduced by permis-
sion of The James Marshall and Marie-Louise Osborn Collection, Beinecke Rare 

Book and Manuscript Library, Yale University.

15. All references to Calthorpe’s will are to TNA, PROB 10/1247, 1693; see Appendix 3 for a full tran-
scription. There are echoes of William Shakespeare’s gravestone epitaph here—with its plea that the 
deceased individual’s “dust” not be disturbed. However, Calthorpe’s words were more likely inspired 
by her brother James’s creation of a new vault in St. Peter’s “under the Chantry of the Cokets, whom 
he is said to have displaced, to the sorrow of his sister Dorothy.” W. A. Wickham, “The Parsons and 
Patrons of Ampton,” Proceedings of the Suffolk Institute of Archaeology & History 18, no. 2 (1923): 136. 
James was ultimately buried in this vault.

16. Although I have included two excised leaves in my foliation for Osborn b421 vol. 1, the Beinecke 
does not. Therefore, this is fol. 90v in the Beinecke’s digitized images. See the section “The Manuscripts: 
Material Conditions” in this Introduction for more information.
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Figure 3. Calthorpe’s grave, St. Peter’s Church, Ampton (photograph by 
Margaret Hartley; published with permission). The two-line epitaph appears as 
Calthorpe dictated it in her will. The spelling of her name (“Calthrop”) is one of 

many common variations.
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Ultimately, Calthorpe’s manuscripts reinforce and deepen our current un-
derstanding of early modern Englishwomen’s writing—which is often character-
ized by generic fluidity, rhetorical sophistication, and spiritual themes—via two 
remarkable examples of a single woman’s work. Within these carefully constructed 
volumes, Calthorpe blends fiction and nonfiction, secular and spiritual concerns, 
literary texts and life writing,17 visual and textual elements, and original and bor-
rowed works. Furthermore, in the latter case, she selects and reorders her sources’ 
words with care, ultimately producing new works and simultaneously demonstrat-
ing how the copying so ingrained in early modern manuscript culture could also 
be creative. Her combination of fictional and biographical elements in Calthorpe’s 
Chapel in order to inscribe her family’s history and contribute favorably to its 
reputation is a familiar maneuver of both female and male life writers during the 
sixteenth and seventeenth centuries, especially during and after the English Civil 
War period and throughout the broader Wars of the Three Kingdoms.18 Indeed, 
this kind of life writing was particularly valuable to women like Calthorpe, who 
had little other recourse to voicing opinions or engaging in public discourse. Yet 
Calthorpe’s creative impulse and desire for thematic unity across artistic forms 
result in strikingly unique manuscripts, exemplified by her reference to and con-
struction (through drawing) of the red-inked chapel in which one set of her writ-
ten compositions is housed. This manuscript is—for her—a chapel, and thus we 
see that the texts themselves are forms of her devotional practice. Similarly, news 
from the midell regions exemplifies early modern women’s tendency to work in the 
spiritual mode at the same time that it reinforces Calthorpe’s unique use of textual 
and visual elements in a complementary fashion, in this case via numerous gold 
flourishes that are most dramatically evident in the female figure who opens her 
manuscript (figure 4 and cover of the present volume) but that also reflect the 
golden world on which her Castell in the Aire narrative—the primary text in this 
manuscript—is focused. 

In short, this edition of Calthorpe’s texts provides a particularly compelling 
example of Restoration manuscript production and literary culture in the form of 
work by a previously unknown female writer and artist. Furthermore, in provid-
ing both Calthorpe’s manuscripts and her will, as well as a broad familial and 
cultural context for these texts, this edition illuminates the relationship between 

17. This phrase is often understood as more flexible and inclusive than “auto/biography.” See Marlene 
Kadar, “Coming to Terms: Life Writing—From Genre to Critical Practice,” in Essays on Life Writing: 
From Genre to Critical Practice, ed. Kadar (Toronto: University of Toronto Press, 1992), 3–15.

18. As Brigitte Glaser notes of this time, “we find . . . a sudden proliferation of written accounts of one’s 
family history, that is, records of the trials and triumphs of both ancestors and contemporary family 
members. These chronicles . . . served as documents that would explain and justify the actions and 
decisions of one generation to the next.” The Creation of the Self in Autobiographical Forms of Writing 
in Seventeenth-Century England: Subjectivity and Self-Fashioning in Memoirs, Diaries, and Letters 
(Heidelberg: Carl Winter Universitätsverlag, 2001), 32. 
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Calthorpe’s creative, philanthropic, and devotional identities, all of which are em-
phatically gendered through the pen of a woman who puts her chaste and virgin 
status at the forefront of her numerous self-representations. The remarkable unity 
of Calthorpe’s voice across her creative output is a distinguishing feature of this 
fascinating contribution to women’s textual history. 

Figure 4. Golden image from news from the midell regions. RLC.Ms.Bound.0040, 
fol. 1v. Reproduced by permission of the Redwood Library and Athenæum, 

Newport, Rhode Island (from the estate of Roderick Terry Jr.). 
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The Calthorpes of Ampton

Dorothy Calthorpe was born in 1648, the second of nine children (three sons 
and six daughters) of Sir James Calthorpe (1626–1659) and his wife, Dorothy 
Reynolds (d. 1685).19 The Calthorpes were an important gentry family in 
Ampton, a village about five miles north of the market town Bury St. Edmunds 
in the county of Suffolk.20 From its earliest days, which Christopher William 
Carr-Calthrop, a family genealogist and descendant, traces to an ancestor named 
Godric (b. ca. 1010),21 the family owned significant properties in both Suffolk 
and Norfolk. Indeed, Godric held properties in both counties in addition to his 
highly respected positions as “the King’s Steward for the Royal Manors, in the 
counties of Lincoln, Norfolk, Suffolk and Essex” and “Dapifer of the Abbey of St. 
Benedict.”22 Godric’s male descendants through several generations and into the 
thirteenth century continued to hold the position of dapifer,23 and one of them—
his grandson Adam—was also the first to take on what is now the family name: 
“Adam . . . possessed considerable lands of his own in and around the township 
of Calthorp [Norfolk], from which, in accordance with the then general custom, 
he took the name of ADAM DE CALETORP, as it was then spelled.”24 Godric and 
his immediate descendants thus provide both family name and geographical roots 
to the Calthorpes, but—perhaps most importantly for Dorothy Calthorpe—they 
also modeled a commitment to stewardship, a very precise kind of familial and 
Christian service that she returned to, many centuries later, in both practical and 

19. The Calthorpe family genealogist and descendant Christopher William Carr-Calthrop claims that 
there were ten children, including a first-born daughter (Dorothie) who died as an infant in 1641. 
However, he seems to have confused this individual with a “Dorothy” of the previous generation who 
did indeed die in 1641. Notes on the Families of Calthorpe and Calthrop in the Counties of Norfolk and 
Lincolnshire and Elsewhere, 3rd ed. (London: Francis A. Perry, 1933), 79, 77. James and Dorothy, who 
appear in A Short History as Jewlious Dappefer and Dorinda Vare, married May 10, 1645, and seem to 
have begun their family shortly thereafter. Augustine Page, “Memoirs of the Family of Calthorpe,” The 
Gentleman’s Magazine 151 (1832): 109. For Dorothy Reynolds’s entry in the Glossary of Persons, see 
“Dorothy Reynolds Calthorpe May.” 

20. The settings Calthorpe creates in her manuscript certainly resonate with this region, which was 
known for its open spaces. Robert Halliday, Around Bury St Edmunds (Phoenix Mill, UK: Sutton, 
2004), 34, says that “aristocrats were partly attracted to this area because of the opportunities for hunt-
ing, and the area was noted for its country mansions, often situated in large parks.”

21. Carr-Calthrop, Notes, 14. Carr-Calthrop’s detailed genealogy of the Calthorp family begins with 
Godric, though he notes that there are records referencing Godric’s family at least one hundred years 
before his birth but that “no further names are to be found” (15). According to Carr-Calthrop’s ac-
count, 86, Dorothy Calthorpe’s family (and thus the key ancestors who appear in her A Short History) 
derived from “the senior branch of the junior line.”

22. Carr-Calthrop, Notes, 14, 15, 16.

23. In total, eight family members held the position; for a full list, see Carr-Calthrop, Notes, 18. 

24. Carr-Calthrop, Notes, 16.
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literary terms. In the case of the latter, she focused in A Short History primarily on 
the lives of her paternal grandfather, Sir Henry Calthorpe (1586–1637), and her 
father, James, both of whom she links to the family’s early history through their 
fictional names, Sir Ceasor Dappefer and Jewlious Dappefer, respectively.25

Both Henry and James Calthorpe seem to have been worthy of textual me-
morialization. Henry was a highly respected lawyer who held numerous notewor-
thy positions, including solicitor general to Queen Henrietta Maria, recorder of 
London, and attorney general of the court of Wards and Liveries, and is described 
by Carr-Calthrop as “one of the most illustrious of our family.”26 But it is James, the 
only child of ten to attain majority, who is the hero and protagonist of Calthorpe’s 
A Short History. James was on track to have an impressive career like his father 
and was serving as high sheriff for Suffolk when he died at the age of thirty-three. 
Most significantly for the purposes of Calthorpe’s narrative, however, he assured 
his progeny’s security, despite his early death, by being a good steward of what 
he had both inherited and earned. There would be no financial worries, then, for 
Dorothy or her eight siblings: Henrietta-Maria ([1646/7]–1683);27 James (1649–
1702); Barbara (bap. 1651–post-1693);28 Christopher (1652–1717);29 Reynolds 
(1655–1719/20);30 Katherine (bap. 1656–1707);31 Jane (bap. 1657–1680);32 and 
Elizabeth (bap. 1658–1686).33

25. Calthorpe’s knowledge of family history likely benefitted from the fact that Sir Henry Calthorpe 
was “an enthusiastic antiquary [who] collected a great deal of information regarding the county fami-
lies of Norfolk, Suffolk, and Essex.” Carr-Calthrop, Notes, 73.

26. Carr-Calthrop, Notes, 73.

27. The backslash (/) indicates Old Style/New Style dating, as explained in the “Editorial Principles and 
Practices” section of this Introduction. Carr-Calthrop, Notes, 79, claims that Henrietta-Maria died in 
1645 as a child. However, once again, he appears to have confused this Henrietta-Maria with one from 
the previous generation who did indeed die in 1645, at about nine years old (77). Although I have not 
been able to confirm the birth year of the Henrietta-Maria who was Dorothy Calthorpe’s older sister, 
1646/7 is a reasonable estimate: she was the firstborn child, her parents married in May 1645, and the 
next child (Dorothy) was born in December 1648. Henrietta-Maria married Rev. Dr. John Nicholas (d. 
1711) and is listed in the Glossary of Persons under her married name.

28. Since Calthorpe bequeathed items to Barbara in her will, the latter must have lived until at least 
1693. Barbara married the widower Francis Harvey (d. 1691) and is listed in the Glossary of Persons 
under her married name.

29. Christopher married Elizabeth Kettleborough (d. 1724).

30. Reynolds married twice: first, the widow Priscilla (Reynolds) Knight (1650–1709) and, second, 
Barbara Yelverton (d. 1724).

31. Katherine married the widower Rev. Robert Lowe (ca. 1641–1727) and is listed in the Glossary of 
Persons under her married name.

32. Jane married Mordaunt Cracherode (bap. 1650–1709) and is listed in the Glossary of Persons 
under her married name.

33. Elizabeth married the widower Rev. Charles Trumbull (1645/6–1724) and is listed in the Glossary 
of Persons under her married name.
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St. Peter’s Church, Ampton (figure 5), in which Calthorpe and many 
other members of the family are buried,34 remains a kind of memorial to the 
Calthorpes. To walk into its dark recesses is to witness in an acutely material way 
the influence of the sixteenth- and seventeenth-century Calthorpes on Ampton 
village life. A particularly large monument on the north side of the chancel hon-
ors Sir Henry Calthorpe; his wife, Dorothy Humphrey; and their children (figure 
6).35 Nearby is a monument to William Whettel (d. 1628), who was a benefactor 
to Henry, an uncle to his wife, and an important figure in Calthorpe history (as 
well as in A Short History).36 Calthorpe’s oldest brother, James, who founded a 
bluecoat school37 in Ampton, is memorialized in the Coket Chantry. Another 
James Calthorpe, the eldest son of Dorothy Calthorpe’s brother Christopher, is 

34. In addition to Calthorpe herself, family members buried at St. Peter’s include her grandfather, Sir 
Henry Calthorpe; her father, Sir James Calthorpe; her sisters Jane Cracherode and Elizabeth Trumbull, 
as well as Elizabeth’s infant son, Charles; her sister-in-law Elizabeth, Christopher’s wife; her brothers 
James and Christopher; and her nephews Rev. Henry Calthorpe (1703–1780) and James Calthorpe 
(1699–1784), both sons of Christopher. 

35. An early twentieth-century Ampton rector writes that this monument was “erected by [Calthorpe’s] 
widow.” “Two Ampton Benefactors (No. 1),” Bury Post, August 30, 1922. The St Peter’s Church, Ampton 
brochure indicates that it was created in 1638 by brothers John and Mattias Christmas (Redman); C. L. 
S. Linnell adds that it was put into place in 1640. “Suffolk Church Monuments: A Preliminary Survey,” 
Proceedings of the Suffolk Institute of Archaeology & History 27, no. 1 (1955): 20. Page, “Ampton 
Church,” 194, provides a detailed description of the monument, which takes the form of “an arch 
beneath a canopy supported by two Tuscan columns of veined marble”:

It contains figures of the knight and his wife, who is dressed in a close-bodied vest with 
full sleeves, with her head and neck uncovered. She holds a book in her left hand, the 
right being placed within that of her husband; who is habited in an official gown, with 
a flat ruff about his neck, and ruffles at the wrists. Their children are sculptured in alto-
relievo, on a compartment beneath the parents; those who deceased before their father 
are distinguished from the others, by having death’s heads in their hands.

In addition to this monument in St. Peter’s—which Linnell, “Suffolk Church Monuments,” 5, claims 
“is most typical of [the Christmas brothers’] style”—they also created one at East Barsham, Norfolk 
for a “Mary Calthorpe (d. 1640), put up by her husband James, nephew of Sir Henry” (196). As 
John Blatchly, “The Leman Monument by the Christmas Brothers in St Stephen’s Church Ipswich,” 
Proceedings of the Suffolk Institute of Archaeology & History 38, no. 2 (1994): 198, explains, “[c]hoice 
of monumental workshop often went in families.” I have been unable to find birth or death dates for 
Henry Calthorpe’s widow, Dorothy, though A Short History suggests that she may have died within 
a few years after 1645 (fol. 54r). She re-married a Robert Reynolds and is listed in the Glossary of 
Persons under the name Reynolds.

36. The Whettel monument was created by Nicholas Stone and is described by Page, “Ampton Church,” 
193–94, as being “of alabaster and coloured marble, with a very spirited bust of the deceased, with 
beard peaked and habited in a plain doubled and furred gown, with full quilled ruff and close coif. 
Within the pediment is a small shield with . . . arms.”

37. Bluecoat schools were charity schools.
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memorialized “with a likeness in profile.”38 And, finally, there is the monument 
that Dorothy Calthorpe designed for herself with her typical attention to detail 
(figure 8).39 However, the Calthorpes of Ampton made their mark much further 
afield as well. 

Figure 5. St. Peter’s Church, Ampton, where many Calthorpes, including 
Dorothy, are buried (editor’s photograph, 2010).

38. According to Page, “Ampton Church,” 195, this monument is “a small grey marble tablet, . . . with 
[Calthorpe’s] likeness in profile, sculptured in basso-relievo by John Bacon, R.A., with the arms and 
crest above.”

39. See the “Life and Works” section in this Introduction.
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Figure 6. The monument in St. Peter’s Church, Ampton, to Sir Henry Calthorpe 
and his family (editor’s photograph, 2010).

Historical Context

Dorothy Calthorpe’s life spanned a tumultuous period in English history, as she 
was born during the Civil War period, shortly before King Charles I was killed; 
was raised during the Commonwealth and Interregnum periods; experienced the 
Restoration as an adolescent; and lived through the reigns of King Charles II and 
King James II, as well as the Glorious Revolution of 1688 that ultimately saw James 
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replaced on the throne by King William and Queen Mary. Politics do not figure ex-
plicitly to any great degree in Calthorpe’s texts, though there is no doubt she would 
have been aware of current events because of her male relatives’ involvement in 
Royalist, Parliamentarian, and court activities throughout her life. However, most 
important for an understanding of Calthorpe’s manuscript production is the fact 
that she would have come into her own both intellectually and as a writer shortly 
after the restoration of King Charles II. The political conflict of mid-century was 
thus no longer an immediate concern, but the scars it left were present and visible. 
Furthermore, as political crises calmed, religious ones only escalated.

What is known of Calthorpe’s family throughout these years is typical of 
many who were caught up in the constantly changing political and religious dy-
namics of mid-century, most clearly demonstrated by the fact that Calthorpe’s 
family members had been both Parliamentarians and Royalists during the wars; in 
some cases, a single individual even aligned with both factions at different times. 
A historian writing of the poet Edmund Waller (1606–1687), whose daughter 
married the stepson of one of Calthorpe’s sisters,40 notes that Waller “knew how to 
shift sides . . . in the civil wars, and to extol Cromwell and Charles the Second with 
almost equal sublimity and sincerity.”41 This instinct for self-preservation applied 
to many individuals of the time, who were forced to adapt to rapidly changing 
circumstances and frequent shifts in power. 

As noted previously, Calthorpe’s grandfather Sir Henry Calthorpe had 
served Queen Henrietta Maria, though evidence suggests that “the Calthorpes 
were not extremists, taking little active part in the subsequent hostilities.”42 Yet 
her father (and Henry Calthorpe’s son), James Calthorpe, was knighted by the 
lord protector, Oliver Cromwell, in 1656, the same year that James began serving 
as high sheriff for Suffolk. Although we have no evidence of his feelings about 
Cromwell, the fact that his brother-in-law John Reynolds (1625–1657) was close 
to the protector and had been knighted by him the year before, in 1655, likely had 
something to do with this turn of events. 

Indeed, despite the fact that Dorothy Reynolds, John Reynolds’s sister, had 
married, first, into the seemingly Royalist Calthorpe family and would marry, 
second, the Royalist Sir Algernon May (ca. 1625–1704), the Reynolds men were 

40. Cecilia Waller (d. 1695) married James Harvey (1658–1728), the son of Barbara Calthorpe’s 
husband Francis Harvey from his first marriage. Although it is tempting to imagine Calthorpe the 
writer interacting with Waller the poet, there is no evidence—or even likelihood—of such a meeting. 
When Cecilia and James married, ca. 1689, Calthorpe would have been in the last few years of life. 
Furthermore, there is no evidence that the poet “ever visited his daughter” at Cockfield, which is 
where this particular branch of the Harveys would have lived. See Churchill Babington, Materials for 
a History of Cockfield, Suffolk (n.p., 1880), 5.

41. Babington, Materials for a History, 5.

42. Sylvia Colman, “Three Seventeenth-Century Rectors of Euston and a Verse in the Parish Register,” 
Proceedings of the Suffolk Institute of Archaeology & History 37, no. 2 (1990): 136.
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clearly passionate Parliamentarians. Calthorpe’s maternal grandfather, Sir James 
Reynolds (ca. 1570–1650), was “one of Cromwell’s Admirals,”43 and his son John 
was deeply engaged in Parliamentarian affairs.44 The latter recruited his own regi-
ment for the civil war in 1648, supported the Protectorate, was a Parliamentarian 
army officer who served as commissary general of horse in Ireland,45 and by the 
time of his marriage in early May 1657 seemed “to have become very much a 
member of the protectoral inner circle”;46 in fact, his wife, Sarah Russell (1639–
1715), was sister-in-law to Cromwell’s son Henry.47 About the time of Reynolds’s 
marriage, he was “chosen to command the English infantry regiments being sent 
to Flanders, to act in alliance with France against Spain (with English royalist 
units fighting on the Spanish side).”48 Yet Reynolds died at sea later in 1657 in 
a shipwreck on Goodwin Sands, a turn of events that granted his life a definite 
heroic luster that Calthorpe, his niece, made use of in A Short History.

This authorial choice is striking, since Reynolds’s last days were also tainted 
by a scandal in the form of a “friendly but noncommittal interview with James, 
duke of York (the English royalist commander).”49 Certainly Reynolds’s situation 
in Flanders in the latter half of 1657 was far from ideal, as he constantly wrote 
with requests for reinforcements and supplies and at one point even begged Henry 
Cromwell to be recalled. Yet he pledged his loyalty in the same letter, claiming 
that, “if I must fight untill my dagger, which was a sword, become an oyster-knife, 
I am content and submit,”50 and his ill-fated voyage back to England was perhaps 
intended to prove this loyalty. As G. E. Aylmer notes, it was “probably partly to 
clear his name . . . , partly to press his case for reinforcements, and also to see his 
wife.” Unfortunately, Reynolds drowned before he could do any of these things, so 
“it will never be known whether his conversation with James was a kind of politi-
cal reinsurance policy, or merely arose from curiosity and amounted to no more 

43. Joseph Lemuel Chester, ed., The Marriage, Baptismal, and Burial Registers of the Collegiate Church 
or Abbey of St Peter, Westminster (London, 1876), 19n5.

44. James and John Reynolds appear in A Short History as Sir Alexsander and Hilarious Vare, 
respectively.

45. The confiscated Irish lands that Reynolds received as a reward for his service would become a 
source of dispute among his sister Dorothy’s descendants. See Reynolds Calthorpe, The Appellants 
Case ([London?], [1707], Eighteenth Century Collections Online.

46. ODNB. 

47. Sarah’s sister Elizabeth (1637–1687) married Henry Cromwell (1628–1674) in 1653. Sarah mar-
ried secondly Henry O’Brien, Seventh Earl of Thomond (1621–1691), and is listed in the Glossary of 
Persons under the name O’Brien.

48. ODNB.

49. ODNB.

50. Quoted in C. H. Firth, “Royalist and Cromwellian Armies in Flanders, 1657–1662,” Transactions of 
the Royal Historical Society 17 (1903): 82. 
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than an indiscretion.”51 Regardless, Reynolds’s ambiguous loyalties at the end of his 
life—like the seemingly contradictory political affiliations within Calthorpe’s larger 
family tree—were not so unusual given the complexities of the time and place.52 

Calthorpe’s family seems to have adjusted with the times, with Royalist as-
sociations before and after the Civil War period and Parliamentarian associations 
during it, suggesting a kind of pragmatism that may well be reflected in Reynolds’s 
decision to meet with the Duke of York just a few short years before the Restoration. 
In the end, Calthorpe’s family emerged from the tumultuous mid-century properly 
on the king’s side. For example, although Calthorpe’s stepfather, Sir Algernon May, 
benefited through marriage from the Irish lands that Reynolds had received for 
his Parliamentarian service in Ireland and that passed to his sister, then Dorothy 
Calthorpe, at his death, May himself served as keeper of the records of the Tower 
of London and was seemingly a favorite of King Charles II. Indeed, in A Short 
History, his character is described as “a younger brother but well bourne and in 
great reputation at Court which made him be Looked upon as a rising man.”53 He 
even moves with his new wife “to the Citty where the king kept his Court,” then 
to “a place about her magis-tty which required his attendance,”54 and later still to 
“a finne house of the kings which stood in the brauest parke in that nation,” where 
he was made ranger.55 At the time of the narrative’s conclusion, then, the character 
of Calthorpe’s mother was living with her second husband “in great splender and 
entertain[ing] the King and Queen.”56 It is only logical that when Calthorpe began 
writing in earnest in the 1670s and certainly by the time that she wrote her will 
in the early 1690s, she would have settled comfortably into the more traditional 
Royalism exhibited by her immediate family and that is evidenced in the aristo-
cratic tones of her texts as well as in the items bequeathed in her will.

In this way, Calthorpe’s manuscript production reflects a cultural mood, 
as aristocratic nostalgia, characteristic of the early Restoration, combined with 

51. ODNB.

52. For example, in Calthorpe’s home county of Suffolk during the Civil War period, “[p]robably in no 
other shire was support for Parliament more widespread.” Alan Everitt, Landscape and Community in 
England (London: Hambledon, 1985), 129. Yet there were also committed Royalists within Suffolk, in-
cluding in Bury St. Edmunds (131). In fact, during the summer of 1648—only months before Dorothy 
Calthorpe was born—there were risings in support of the king “all over the eastern counties,” and 
“Suffolk, like other counties, welcomed the Restoration in 1660” (132). 

53. A Short History, fols. 59r–59v. The character who represents Sir Algernon May is not given a name 
in A Short History; he is referred to simply as Dorinda’s suitor and then second husband.

54. A Short History, fol. 60r.

55. A Short History, fol. 60v. Whether mistaken or intentional, this is a rare divergence on Calthorpe’s 
part from the historical record: it was May’s brother, Baptist (1628–1698), who was keeper of Windsor 
Great Park. See D. W. Hayton, “May, Baptist (1628–97), of Jermyn Street, Westminster, Mdx. and Old 
Windsor, Berks.,” History of Parliament.

56. A Short History, fol. 60v.


